Findings of the ‘Exploring Sam Henry’s preservation of Ulster-Scot traditions’

In 2013 Coleraine Museum/Coleraine Borough Council successfully applied for funding from The Ministerial Advisory Group Ulster-Scots Academy, Department of Culture, Arts and Leisure to explore Sam Henry’s Preservation of Ulster Scots traditions. 
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The Sam Henry Collection came into Coleraine Museum in January 2010, initially as a loan courtesy of Gordon Craig, Sam’s grandson. Prior to this I had visited Gordon’s house to view the collection and was incredibly impressed with the rich material it contained. Sam had left such complete stories behind – if he had photographed someone you could almost guarantee that somewhere in the collection there would be a letter from this person, more often than not containing a song, poem or story or an article written by Sam about them. At this stage the collection amounted to about 15 boxes of varying sizes and to make a start on documentation we began by scanning Sam’s photographic collection. Due to the quality and uniqueness of the images we decided to organise an exhibition in Coleraine Town Hall. 
Slide 3
This exhibition opened in February 2011 and was well received by the public – it generated many memories of Sam’s ‘wonderful magic slide shows’ at local primary schools in the 1930s and 1940s.

[bookmark: _GoBack]The Craig Family very kindly donated the collection to the Museum in 2011. Since then objects and documents from the collection have featured in nearly every exhibition that the Museum has put on over the last 4 years from Victorian Coleraine to Walking the Colours, Across the Hawthorn Hedge to Exploring Irish History Starts Here. 

So who is Sam Henry?
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Sam Henry, a local Coleraine man, was a vibrant member of the community involved in the local church, societies, clubs, and even for a time a Councillor of the urban district council of Coleraine. His many interests and hobbies, which included genealogy, folklore and folk music, poetry, bird watching, archaeology and photography among others, he happily and enthusiastically shared through published newspaper articles and his radio broadcasts. He lectured across Northern Ireland on these topics and others, bringing along his lantern slides to illustrate and his fiddle or tin whistle to entertain his audience. 
Sam’s job as an excise man and pensions officer took him all over Northern Ireland allowing him to meet many of the elderly people in the North of Antrim. Sam wrote, “In my contact with the old, who have all now passed away, I had the rare privilege of sharing their folk lore and their old songs.” His genuine interest in people is clear throughout his collection and the affection held for him by his friends and the people he came into contact with is apparent in the photographs he took. As Dr John Moulden wrote, “we have a man who was understanding and sympathetic, who could tell a joke, sing a song and play the fiddle.”
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‘Songs of the People’ was a weekly series that ran in a local newspaper, the Northern Constitution, which published songs known, played and sung by people in Northern Ireland. Sam Henry was the instigator of the series, the collector of a vast majority of the songs and lyrics, and the editor of the column between 1923 and 1939. This collection was at the time unique and continues to be of vast importance due to its size, which exceeds any other collection between the two World Wars of Irish songs in English, the fact that it published the music with the lyrics, its popularity and because it captures and celebrates an important aspect of our cultural history. The collection includes over 850 Songs contributed by members of the public and people that Sam met through his work. 
Research work carried out to date
Dr John Moulden had worked extensively with the collection in the 1980s – and published ‘The Trim Little Borough – Songs of the Coleraine area and the Causeway Coast.’ And ‘Songs of the People: Selections from the Sam Henry Collection’.  
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In 1990 The University of Georgia published ‘Sam Henry’s Songs of the People’, edited by Gale Huntington, revised by Lani Herrmann and aided by Dr John Moulden. This book contains 836 songs from Sam’s series. Sam tried unsuccessfully to publish his collection in book format. He compiled 3 sets of his song collection and presented them to Belfast Free Library, National Library of Ireland in Dublin and on Alan Lomax’s request to the Library of Congress in Washington D.C. Gale Huntington in 1961 was working on ‘Songs the Whalemen Sang’ and in order to gain more information about one of the songs wrote to the National Library in Dublin. Mr Hayes responded and told Gale of the Sam Henry collection which is where this book stems from.
The Museum received a small grant in 2011 from the Northern Ireland Museums Council and Dr John Moulden came down to Coleraine to work with the collection again. His research provided us with a better understanding of who Sam was and what he achieved throughout his life – it further revealed the importance and scope of the collection. John provided the Museum with a biography, photography, article, broadcast and lecture lists. As well as this he compiled a list of some of Sam’s correspondents – this includes the poet and playwright WB Yeats, Scottish writer, Compton MacKenzie, Helen Hartness Flanders -  A recognised authority on folk music in New England and the UK  and Alan Lomax – an American folklorist.
John also provided an inventory of items that he had viewed. We soon realised though that we had been given a considerable amount more material than what John had seen in the 1980s. 
Physical Contents of the Collection
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We have estimated that there are over 7500 items in the entire collection – this includes glass slides, negatives, photographs, letters, poems, songs, broadcast contracts, diaries, books, cameras, articles, printers’ proofs, scrapbooks, a typewriter, briefcase, hat, bible and a watch. The documentation of a collection of this size is a huge task. We use a museum computer programme called Modes Complete to document our collection. Each individual object/document is given a unique number, scanned or photographed and then documented in as much detail as possible. The documentation of an object is incredibly important – accuracy and consistency are essential. We normally can accession about 33 documents per day – this means that it would take 227 days to document the entire collection and that is only if our guess of 7500 items is correct. Before commencing this project, volunteers had documented and scanned over 2400 photographs, negatives and glass slides. We received part of Sam’s book collection and 550 books have been accessioned. But this was the extent of the documentation. 
The Project
The project aimed to explore Sam Henry’s preservation of Ulster Scot traditions principally through his song collection but also considering other areas of his collection. As such, our main focus for this project was the Songs of the People series. Songs of the People gives an insight into the music played and remembered across Ulster, as well as local dialect and language in the inter war period. Sam’s aim with the series was, in his own words, “to search out, conserve, and make known the treasures of the Songs of the People… The editor will welcome any songs of the people, and will try and rescue from oblivion the treasures that once made the glowing fireside of our native land reflect their brightness in the hearts of the people.” Dr John Moulden, in a lecture titled ‘American influence on Ulster Song Collection’ given at the Library of Congress, Washington D. C. in May 2007 stated that “There’s no doubt whatsoever that Henry collected songs from all sides of whatever divide was current in Northern Ireland. An analysis of the surnames of his singers shows that roughly 37 percent of them were probably of Scottish origin, and these were precisely balanced by those of Irish origin. 10 percent were English and 15 percent were indeterminate. Now, surname analysis is pretty uncertain, but this analysis was performed on a sample of almost 600 names and is at least an indication that his net was fairly indiscriminate.” With this in mind we felt that the collection would reveal rich local cultural traditions across the community which otherwise would have been lost. 
In order to document the collection we contracted a cataloguer with an aim to catalogue and scan 1500 items – and to share our findings through the Northern Ireland Community Archive and lectures. Janis Thompson Bolan was appointed as our cataloguer and she documented 2100 items – well over our target of 1500. Her work was meticulous and thorough and we are thankful to her for the quality of her documentation. Currently on the Northern Ireland Community Archive there are 528 records – we will be continuing to update this regularly.
The Findings of the Project
In considering what we discovered in the collection I will look firstly at the songs and poems that make use of Ulster Scots dialect and this will include how Sam collected his songs. Following on from this I will highlight Sam’s correspondence with Archie McEachran of Kintyre, Rev. W. F. Marshall and with Joseph McGinnis. And lastly I will consider some of the research that Sam compiled on Chester Alan Arthur, the 21st President of the United States whose family is from Cullbackey and at some of the family history research that we uncovered.

In his ‘Songs of the People’ series Sam would often write a short note introducing each song. Usually this contained information about who donated the song or the different versions of the song that he had collected. Often, he asked if readers knew of a particular song and if they could send it to him. Sam had various other means of collecting songs and I am going to take a brief look at this first.
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Sam’s daughter Olive told Gale Huntington, editor of Songs of the People book that her father often took his fiddle or tin whistle with him when visiting elderly people in the country to assess them for a pension. He would play a tune and then ask if anyone knew the old songs. Usually they did and in this way he managed to obtain songs for his series. Olive referred to Sam’s tin whistle as a ‘gadget’, he used it to find common ground with the people he was visiting and as such managed to preserve many songs that otherwise may have been lost. There are photographs in the collection of Sam sitting outside with his notebook taking down, we presume, a tune or lyrics of a song. 
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An example, is this photograph of Sam with Mrs Brownlow, a traditional singer.
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In the notes for the song ‘Kearney’s Glen’ Sam writes that the tune was collected over a hedge from a farmer, Charlie Friel, ploughing his fields.  Charlie left his wife with the plough and horses while he whistled and sang the tune across the hedge to Sam Henry. 
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Mrs John Roe McNeill, known locally as Maggie Archie, lived at Erragh, Glendun Tops. There is a copy of a letter in the collection which makes reference to a bargain between her and Sam - that in return for a much needed kettle she would send Sam 10 songs. The kettle cost 10/6 and if she had not 10 songs Sam gave her the option to pay the balance in cash. He, of course knew that she could provide the 10 songs. 
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Here is one of the songs that Maggie sent Sam.
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Other examples of Sam’s notes include the song ‘Kathleen’ collected at  a Smoker's Concert, St Malachy's Reading Room, Coleraine. ‘John Blunt’ – “From Tom Black, of Croaghan, now in his 89th year, who learnt it sitting on his father’s knee. Or, tune noted from Pat O'Kane's fiddling, who learned it from his father Bernard, who learned it from his father. Another example is learned from Dan Martin, who learned it from Canadian Soldiers in WWI and French mothers who also picked it up. Sam is careful to record where the song has come from, noting how it is often passed down through families orally. A great number of these songs will never have been written down before, let alone printed. For the donor of the song it may have been the first time that anyone has ever thought their song important enough to be recorded for posterity. 

Sam also ran song competitions – offering a weekly prize of a free copy of the Northern Constitution for six months for the best old song submitted. A great number were offered and Sam received letters from people as far away as America sending him songs. 

I am going to look more closely at some of the songs that we found and also some of the poems. I am very definitely not an expert on Ulster-Scots but using Philip Robinson’s test for Ulster Scots on the Ulster-Scots Language Society website along with the BBC’s Ulster-Scots dictionary I have been able to identify songs which make use of Ulster-Scot vocabulary. Philip Robinson points out that Ulster-Scots is often confused with Ulster ‘dialect’ and he mentions markers that differentiate the two. Hopefully I have applied his test appropriately. 
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‘John Blunt’ from Tom Black of Croaghan near Macosquin, now in his 89th year, who learned it sitting on his father’s knee. In the second verse the Ulster-Scots word for good – spelt – g-u-i-d is used. Dee is used meaning die but in this case you have to wonder if it is used to ensure that the verse rhymes – so that dee rhymes with free. Baith for both, yin for one and flure for floor is also used. The song is a mixture of English and Ulster-Scots and the majority of the Ulster-Scots words are not used just to fit the rhyme.  
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This handwritten version of ‘The Teapot’ uses sae for so and the phrase frae the toon for from the town. These words are repeated throughout the verses. Frank pointed out at the last talk that this is a poem by David Herbinson, the Bard of Dunclug. 
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I had a look at the items accessioned around this poem and there is a letter from Teddy McErlean from Claudy on his headed notepaper – he writes that he is sending Sam the words to the “Tay Pot” which he thinks is very good.  
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‘The Piper and the Fairies’ or ‘The Farther in the Deeper’ makes quite extensive use of the Ulster-Scots dialect. Use of the words hae for have, sae for so, maist for most, tae for to, aroon for around, night spelt n-i-c-h-t and hunner for hundred. Although there is no reference to the donor of this song, we can assume it is local as it refers to the Causeway Fair.
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Merry Eighteen was given to Sam by John Henry MacAuley of Ballycastle. John contributed at least 21 songs to the series, if not more. Sam has a list of songs dating from 26th September 1925 that belong to John. John grew up on a farm and due to an accident when he was young was disabled. He was taught to carve wood and opened a shop on Ann Street in Ballycastle – known as the bog oak shop. He was a well-known fiddle player and song writer. In these verses there is a few Ulster-Scots words used – hae for have, ken for know, ither for either are all examples.
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This document appears to be notes – possibly words or verses taken down from Mrs Campbell. The first verse makes use of Ulster-Scots words – tae, hoose, mair, doon and toon.
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This next song from Minnie Smith, sister of W. Smith, a solicitor again uses Ulster Scots language – nae mair for no more, own spelt a-i-n, gin for if and blaw for blow. 
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‘Kissin’ ben the Room’ makes use repeatedly of the word ben meaning inside. The song makes little sense without an understanding of some Ulster Scots language.
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The last couple of songs that I am going to look at are about dogs. The first is ‘My Dog’s Dead’ from Mrs Brownlow, Ballylaggan, Cloyfin, Coleraine. Words such as dae for do, gie for give, tae for to and lugs for ears are used in this song. The next song doesn’t have a title. It is another song that is difficult to understand without a knowledge of Ulster-Scots. For example kye is a cow or cattle and a gait is a goat. There are other uses of Ulster-Scots vocabulary in this song. There are more examples like this within the collection.

The book, Rowlock Rhymes contains poems and songs by ‘North Antrim’ also known as Robert McMullan of Portballintrae. It was edited and illustrated by Sam Henry using his photographs. The poems or songs within the book use a mixture of what Philip Robinson calls Ulster English or Ulster Dialect and Ulster Scots. 
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For example, in A Ballintrae Mother’s Prayer the use of iviry for every is considered Ulster-Scots whereas wan for one is considered Ulster-English. 
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The Lassie I met at the Fair uses mostly Ulster-Scots words such as dee for die, bought spelt b-o-c-h-t, right spelt r-i-c-h-t, light spelt l-i-c-h-t and bidin’ meaning living or waiting. This book contains 32 poems or songs and captures the dialect of the time in this area. It contains a 6 page glossary at the back which give the English translation for the Ulster-Scots or Ulster-English words.
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I am going to look now at some of the letters that we found in the collection. Archie McEachran contacted Sam through Mr Samuel Leighton of the Belfast Broadcasting Station after hearing a broadcasting of a folk recital. We have found 19 letters from Archie in the collection but I expect that we will find more as we continue to accession the documents. The earliest letter that we have come across so far is from 29th December 1931 and they date to 1943 at the minute. To give you a better idea of who Archie was I am going to play a short clip from the Kist O Riches website. 
http://www.tobarandualchais.co.uk/fullrecord/83066/1
This website is the output of a collaborative project which was set up to preserve, digitise, catalogue and make available online several thousand hours of Gaelic and Scots recordings. This website contains a wealth of material such as folklore, songs, music, history, poetry, traditions, stories and other information. The material has been collected from all over Scotland and beyond from the 1930s onwards.

The recordings come from the School of Scottish Studies (University of Edinburgh), BBC Scotland and the National Trust for Scotland's Collection.

We have handwritten copies of a couple of the songs/tunes that Archie sent to Sam including ‘The Braxy Skin’. This Archie collected from a gentlemen that he was visiting. 
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Archie had been appointed to a small committee that was researching the place names of South Kintyre and he asked Sam for any help he could provide. He writes, “The similarity of these with the names in North East Ulster is bound to be very considerable and it would be helpful if we could get some record of any work that may have been done in that line on your side of the channel.” Sam sent him a booklet - 'The Nine Glens of Antrim Rachrai and The Route - Place Names and Their Meanings'. Inside are lists divided into three columns which give the anglicised form of the name, the Gaelic form and meaning. There is a foreword by Francis Joseph Bigger, dated 17th July 1923. The collection of names within the book had been compiled by Rev. Patrick Magill, of Coleraine. Archie writes in a later letter that after a hurried glance through the contents it showed several names which they also use in South Kintyre.

In one letter, Archie writes, “I am thinking of discontinuing a London Weekly I get (The Observer) and getting your Coleraine paper instead. My uncle was very fond of it.” In a later letter, he continues, “My uncle says the Constitution is a capital paper, he reads it from cover to cover – he has heard much of your country from harvest workers who used to come here in the old days and it is just like renewing acquaintances to him.” Archie passed on Sam’s articles that he received to others members of the committee, he writes “we can all learn so much from you.” He also mentioned several times in different letters of how he listened to Sam’s broadcasts – of tuning in to the Athlone station to pick them up. He writes “I do wish your Belfast programmes contained much more of the genuine native element. It would do your heart good to know how well these items are thought of on this side, among others I may mention Mr Pat Kealey… The Athlone station is even more popular than Belfast here for the very reason that so much of its programmes are genuinely of the native soil.”

These letters show obvious cultural links between Kintyre and Ulster. Archie saw many similarities and recognized how the cultures had been influenced by each other. The song exchanges and place name research are of particular relevance.

Archie also writes about Rev. W. F. Marshall “when you see Mr Marshall tell him I only missed one of his talks – the second last – and heard many words that are very familiar here.” He continues, “It is underestimated the influence that contact with Ireland had on out local dialect. Many of the working people, harvesters, thatchers and drainers came from there and the words they used were adopted here by Gaelic speakers who were learning the use of English. Mr Marshall, like yourself, has the knack of coming over well on the air.” This brings us on nicely to Sam’s correspondence with Rev. Marshall. 
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Rev. W. F. Marshall was born in Omagh in 1888. He studied at the Presbyterian College on Botanic Avenue in Belfast and was licensed in May 1912. In 1928 he was installed as Minister of Castlerock by the Presbytery of Coleraine. Marshall is best known as ‘The Bard of Tyrone’ but he was also a pioneer in the study of Ulster’s language and dialect, a playwright and a novelist. The Ulster-Scots Community Network have produced a pamphlet titled The Life, work and legacy of Rev. W. F. Marshall which I would recommend for further information. In Sam’s collection we only found a handful of letters dating from 1937 – 1944, though I do expect to find more. Archie wrote about the next time that Sam saw Marshall, which means we can assume that they met up more often than they wrote to each other. The contents of the letters in the collection centre around discussions about particular words, the use of certain words and their origins. Also within the collection is Marshall’s book – ‘Verses from Tyrone’, dating to 1923. 
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We discovered a group of documents from Joseph McGinnis of Brooklyn, New York. Joseph is just one example of Sam’s correspondents from North America – there are many letters in the collection from others. A great deal are to do with genealogical enquiries as Sam began to do more and more family history research. Joseph wrote to Sam regarding his interest in songs sung by sailors. There are 15 letters or documents in the collection which date to 1927 and 1928. 

The letters mostly include discussions of various songs. Joseph makes reference to receiving the Northern Constitution, we can assume that Sam sent him copies. He comments on the quality of the songs that Sam was publishing. He also was keen to help Sam with songs that he requested in his column, “I would have written earlier but having noted your appeal for the song “My Love is Like a Lozenger” in the Constitution of November 26th and wrote to one of my sisters and I received a reply this evening to the effect that my two other sisters are going to send me all the words of it that they remember and maybe they can get some other person who may know portions of it.” In the same letter he writes, “I am sending you the chantey “The Pretty Fair Maid” which was given to me by the late George T. Hill, an old whaleman… I like it and I think it will be liked by your readers.” In another letter he said “Any or all of the songs I have sent to you are meant for you to use in your collection.” Joseph talked about Sam’s book – and I am not entirely sure which book this is – whether it is one of the books Sam published – which were: A Hank of Yarns, The Story of St Patrick’s Coleraine, Dunluce and the Giant’s Causeway, Tales of the Antrim Sea Board and Ulster Folk Tales or whether he is referring to Sam publishing the Songs of the People series as a book. Whichever it is Joseph is confident that there would be a good market in North America for it, especially in Canada – where they are “better acquainted with Old Country folks sayings and doings.” He also advised Sam to write to the Editor of the Sunday Magazine, New York Times to let him know about his collection of songs. Joseph also asked for Sam’s help – “I am enclosing the song “The Old Cow” with music and I would ask you if you would kindly rectify to get some person conversant in the Irish tongue to tell you how to word and spell the Celtic phrases used in the song.” We don’t seem to have a copy of the song with the letter but in Songs of the People there is a song, “The Crummy Cow” provided by Joseph McGinnis which has a couple of Irish phrases in it which we assume is the same song.

Sam’s correspondents contributed greatly to his Songs of the People series. And although the majority of the songs are local it is interesting to find people from America and Scotland sending him songs. 

I am going to look now at a folder about Chester Alan Arthur, the 21st president of the United States whose family came from Cullybackey, an Ulster-Scots heartland area. 
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Sam writes “In the year 1882 a huge silver trunk arrived in Cullybackey Station. It caused consternation from its dimensions and its grandeur. Accompanying the trunk were a lady of fine presence and charming courtesy, and a growing lad, dressed in a nice blue suit bedecked with bright buttons. The lady was Mrs John McElroy, sister of Chester Alan Arthur, 21st President of the United States, and the boy was his second and only surviving son. Mrs McElroy called with the old people of the Cullybackey district, saying that she had come over to see the Arthur “calf ground”, meaning to trace the origins and small beginnings of a family that had given the United States a president. Mrs McElroy had in her possession, the diary of her father, William Arthur, which began “I was born in Draen, near Cullybackey”. After a thorough search she traced the Arthur homestead to the long one storied whitewashed house now on the upper farm owned by Mr Joseph W. Simpson., situated on Gourlay’s Hill and commanding fine views of the Maine valley. The old homestead is reached by a lane that runs up between the Presbyterian and Methodist Manses.” It goes on “Chester Alan Arthur, the President, was born in Fairfield, Vermont on 5th October 1830. He was one of seven children of William Arthur and Malvina Stone. William Arthur was only son of Alan Arthur. He graduated at the Old College, Belfast and at 18 emigrated in 1814 and after various occupations settled as a Baptist Clergyman in Vermont… The Arthurs were of Scottish origin, the original name having been MacArthur, a sept which was of importance in Islay. The MacArthurs were pipers to the MacDonalds of the Isles, in which capacity they last acted in the year 1800… Now that I have given the President a local habitation and an Ulster name, let us see this man who came of Cullybackey stock – Chester Alan Arthur. He stood six feet two with whiskers from which he was famous. A man of distinguished presence, affable manners, unfailing courtesy, conscientious, just and courageous… his favourite sport was salmon fishing… Chester Alan Arthur took office under a cloud. Garfield had been assassinated, and Arthur, as his deputy was moved up. His reputation was not as high as circumstances had forced him to work peaceably with a corrupt gang of office seekers in New York, where he was collector of customs. Once President his administration was clean cut, honourable to the last degree. The White House had never been famous for the perfection of its hospitality and social amenities but the President’s sister filled the role of hostess admirably. The taste and elegance of her generous and stately hospitality was widely admired. President Arthur accomplished much in his Presidential term. He reformed the tariff in 1883; completed three continental railways; improved the mails and reduced postal rates. He obtained for the African American the right to ride in the same tramcar in New York as the white man. He was a man of high organising powers. As Quarter Master General it was his job to see that 700,000 troops were adequately fed, housed and attended to. His whole policy was sane and dignified. It was a profound pity that he passed to his rest on 18th November 1886 in the 57th year of his age. In 1903 a monument was erected at Fairfield, Vermont, to mark the President’s birthplace.” 
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This article appears to be the culmination of Sam’s research, however, a family member of the Arthur’s disputes that the relatives named as visiting Cullybackey actually did. Sam heard the story from a man in Cullybackey who remembered them visiting and recounted the story to Sam. The Arthur folder contains a family tree, handwritten notes, notes from the Dictionary of American Biography and other books, poems by Chester Alan Arthur, copies of letters written to Mary Ann Arthur, a printed newspaper article by Sam Henry, letters from the Royal Academical Institution in Belfast, the Presbyterian Historical Society, Church of Ireland, Ballymena Rural District Council, the Glasgow Islay Association, and the Ulster Irish Society, including others.  
As well as all this there are photographs that Sam has taken. Sam seemed to have been fortunate with his avenues of research and to have gathered a great deal of valuable material.

This folder is important in terms of Ulster-Scots material. The Arthur family originally came from Scotland, moved to Cullybackey and then emigrated to North America. Arthur features in the ‘Ulster Scots and the United States Presidents’ brochure researched by Billy Kennedy, author of the Scots-Irish Chronicles. While a great deal is known about the President, we hope that Sam’s research sheds further light.
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We came across some notes on James Buchanan, another President of the United States. Sam’s notes trace the family back to Omagh in County Tyrone but previously to Scotland. There are also several letters sent from the Government House in Calcutta asking Sam to trace the McGildowney family, of which there are links with the Buchanan family. One of the letters is accompanied by the family coat of arms. In the letter Sam is asked to find out when the family moved from Scotland to Ireland. 

Other letters ask Sam to research the Fullerton family – these letters have been sent from an H S Fullerton in New Jersey. In a letter Fullerton discusses his family’s Scottish background - he believes they came from the Isle of Arran – there is family members in Jamaica mentioned in wills, Philadelphia merchants and more details regarding the Tyrone family and their journey to USA. 
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Sam often sent a Genealogical Questionnaire to American families that asked him to do research for them. Some of the details he asked for included: 
1.	Ulster home locality as exactly as possible
2.	Religious persuasion 
3.	Names of townlands, towns or localities associated with Ulster Home
4.	Names of churches attended in Ulster
5.	Any old letters, newspapers, family bible records, baptismal, marriage or burial records, or hospital records
6.	Association with any political events, wars or famines 
7.	Any family traditions of Scottish or English origin
8.	Any family coat of arms
I have not found an entire response to the questionnaire but Fullerton acknowledges receiving it and tells Sam what he knows about his coat of arms.
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Sam has left an entire box of green folders which contain his family history research – in this project we managed to document the Fraser, McFetridge, McDowells, McKinney, Watters-Taylor, MacManus, McGildowney and Fullerton folders. The documents found within the folders will all be made available online – some are just letters about enquiries without any further research. 
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Another invaluable set of documents that we discovered are some of Sam’s broadcast scripts. Radio broadcasting allowed Sam to bring his songs, stories and knowledge to a wider audience. “Broadcasting in Ireland started on 15th September 1924 with the first activity from the BBC (British Broadcasting Company) – Radío Éireann was not established until 1926. In the light of this, Sam Henry’s involvement in both was as a pioneer.”  Sam’s first broadcast was in May 1925 and his final in late 1945 or 1946.  He often, during these broadcasts, was accompanied by singers, including James McCafferty and Harriet Brownlow, and musicians such as fiddler, James Kealey. The broadcast topics ranged in subject - Ulster’s Heritage of Song’ series, to the ‘Undiscovered Ulster’ series, the ‘Provincial Journey’ series (a broadcast for this series was made from Coleraine and we have the script for this in the collection.) and ‘Another Rathlin Island Story’.  The programme - “Old Customs and Legends of Ulster" by Sam - was broadcast to 200 radio stations in North America in 1937. Broadcasts scripts that we have catalogued, as part of this project, include, Andrew Orr – Ulster-Australian poet, Rory Dall O’Cahan, Who Wrote the Londonderry Air, Britain and its Music – the Harp that once was, The Romance of the Antrim Seaboard, Songs of the Fair, Fireside Bus Runs among others. Currently there are 30 scripts scanned and catalogued. I will read you part of one: 
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“I have chosen songs each of which has a special appeal as a typical Ulster song of its class. Let me now take you with me on a song hunt and we will re-live in fancy the incidents that attended the capturing of the songs… The first and the oldest is Oh, Johnny, Johnny, concerning which you will find a masterly analysis as to time and theme in the Ulster Journal of Archaeology for April 1897. The song dates from 1566 and has appeared in many versions – the most notable of which is “Waly, Waly.” Which is located at Arthur’s seat at Edinburgh. The song is allied to the ballad of Jamie Douglas. Research shows the Antrim version to be the oldest of all…Our next song is from the time of the Napoleonic wars. It is called the “Bonny Light Horseman”. The air must be very much older than the words as it is the old gapped scale, which would indicate that it is at least four centuries old. I pick up my songs (I have been 14 years at the fascinating pastime) from every class of people; from the humble cotter to the titled nobility. This little song I collected from a Railway Guard, whose day’s work was lightened because to the rhythm of the carriage wheels, his inner ear heard the old songs his father sang to him… you will now hear a song of happy love and a young couple who, without delay, shared the amber glow of a cottage in Antrim. But I must tell you how I got the air for the song. In my broadcast in 1925 I had an interested group of listeners at Southend in Cantyre, among them my good friend Archie McEachran of Kilblaan, who has enriched my collection by many fine songs of a folk music that Antrim and Argyle share in common. Among the songs was an unpleasant account of the stealing of a braxy skin – the skin of a sheep that had died of disease. I thought the tune too good to be lost on so sinister a song and so I wrote words for it myself… Now we will change over, in imagination, to the village of Cumber-Claudy. It is a little town with a smile on its face. Its whitewashed walls are shining with fragrant lime and tar… Do you hear the clanging anvil? I am told that the blacksmith has some old songs… When the shoe has cooled, the blacksmith lays down his hammer – yes he has old songs and sings us one – The Rich Ship Owner’s Daughter. It is such a song as delights the hearts of the country folk – a song with a story and a fine ending. I have searched the balladry of England, Scotland and Ireland and cannot find that it was recorded to my noting as at Claudy. The hero of the ballad is John Barbour and through research in the Scottish Record Office I have been able to trace a John Barbour, who about the end of the 17th century, bought a castle at Kilbarchan in Ayrshire. He was quite possibly the ancestor of some of the eminent families of the name who settled in Ulster. 
And now I come to the last song…I will not leave you with a tear of farewell but with a laugh in your heart… The night I collected it was a red letter night in my song career. It was by the hospitable hearth of Willie Reid in the bosky nook – Gortinmayoghill- near Garvagh, where the cuckoo comes early and the nightjar cracks its wings in the dusk over the myrtle of the coloured bogs. The guest of honour was old John Parker, then in his eighties, who in his young days, used to sing for two miles of the road to lighten the hearts of the workers as they walked in the dark winter mornings to their daily toil in Mullamore Bleach Green. John had most unusual songs some from the 17th century and some original versions that had eluded Robert Burns in his song searches. Neighbours had gathered in and after tea for all, John took the armchair by the big turf fire and started to sing. Once he started he could not stop and knowing this… I had with me my friend Mr Alfy Boyd, Principle of Cullycapple Primary School and Mr Dan Duffy as shorthand writer. On that wonderful evening we bagged 17 songs and as John has passed hence, we thus preserved from oblivion songs that would otherwise have been lost. 
Slide 36
In the 2100 documents that we have catalogued and scanned I think that we have revealed some valuable material. The songs and poems provide an insight into the music remembered and the songs sang here in the past. They preserve local dialect as well as local culture, some of which can be considered Ulster-Scots. Sam’s correspondence was wide reaching and encompassing. He valued all contributions to his song collection and welcomed others knowledge and expertise. Archie illustrates the clear links and similarities in the culture of the Scottish islands and Ulster. He also reminds us of the geographical closeness of the two and how each culture influenced each other. Sam’s research indicates an interest in people – he enjoyed researching family history and it also indicates a sense of pride in his research of notable people, such as Chester Alan Arthur who is of Ulster-Scots descent. These documents will all be uploaded to the NI Archive and in the meantime are available to search through on our Modes programme. I hope that they will be of use local history and family researchers as well as academic researchers. Finally I would like to thank The Ministerial Advisory Group Ulster-Scots Academy, Department of Culture, Arts and Leisure for their generosity in funding the project.

Thank you
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